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FINE ARTS AT
PEPPERDINE

The arts at Fepperdine are regard-
ed as essential alements in a good
education, with Ihe courses, pelorm-
ances, and exhibils on campus pro-
viding the cultural noudshmaent and
muliiple avenues of exprassion that
all students need. Those who major in
any of the ars are provided the very
best iraining available. The Fine Arts
Diviglon emphasizes sell-discipling,
self-discovery, the skills and teche
niguas negdad for professlonal sug-
cess, and the experlence of studying
and werking with expers. both
domestically and abroad. The division
ulilizes the cutstanding Centear Tor the
Arts' facllities that indluda the 450-
seal Smothers Theatre, black box
Lindnurst Theatre, 118-seal Railtt
Reacital Hall, and Welsman hMuseum
of Art, as well as the Fine Ars
Division®s intimate 50-seat Mink-
Thaatre, Programs arg alimad at adu-
caling parilcipants and the audienca
with upifiing and challenging perfonm-
ancas that lead to bolh spiritual and
intellectual development.
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THE UNIVERSAL LANGUAGE OF CREATION

In the beginning, Ged created the heavens and the earth,
Genesis 1.1
S0 Gad created man in His awn image, in the image of God
He created him; male and female he created them,
Genesis 1.27

Ged, the divine croater of all things, creatod humans In His own image,
and He bestowed ugpon humans the desire and capacity to become crealors
in Initation of God Himsall. Sinca the dawn of civilization, human beings
have lurmed 1o The creative ans Lo express (heir spintuality, 1o calebrate their
Joy, 1o capa with difficul! creumstances, and o moaurm in tmes of loss, The
arts arg the essance of the human split made visible and langible,

Tha arts reveal baslc fruths about human nature and therefare the ars are
nat onfy timalass, they are univarsal, speaking to the human haart Ina lan-
guage that erases lines of religion, racs, ethnicty, and nationality. In times of
abundance and peace, the ars ench us with enterlainment and pleasure.
In times of adversity and war, the ars sustain us with solace and undar-
standing.

Tha racent tragle avants In New York City, Washington, D.C,, and
Pannsyivania brought Inaxpressible suffering and destructien, bud at the same
time they also brought the opportunity for Individuals to show the very beost
of human nature. As rescue waorkers soted through tangled masses of con-
crete and steel in search of human Ife, artists serted threugh tanglad mass-
&5 of emotions and tears in search of the human spifl. Gnly hours after he
worst disaster this nation has ever experienced, composars, musiclans, par-
formears, and actors from argund the warld came together In a show of unify
and support for the victims of this termble tragedy. In Washington, D.C.,
elected offlclals stood on the Capltol steps and sang God Bless America.
Artists are beginning deskgns for a meamorial
in tribude o Inese lost inthe tragedy, while
architects are planning new bulldings to
replace thosa that were destroyad, Thase are
all examples of human belngs exprassing the
numan sprit threugh the universal language of
craation.

The students, faculty, and staff of iha Fing
Arts Divislon al Seaver College believe in the
power of the creative arts 10 overcome advarshk
ty and to celebrate e, The recont gvants In
America realfiiom our belle In the restorative
powers of the creathve arts, Our prayers and
lowe go out to all these who are affected by the
tragedies. May God bless and comfor you.

WRITTEN BY: Sonia Sorrall, Division Chair
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BRINGING HISTORY TO LIFE IN THE

COLLABORATION OF TWO ROOMS

Tarry Anderson, Frank Reed, Josaph Clelpplo, Edward Tracy,
Thomas Sutherand, Robert Polhlll, Alann Steen, and Jesse Turner
ara just a few of the Amearicans who were kidnappad and hald In
Belrut belwean 1985 and 1901, Willlam Buckley, Pater Kilburn, and
Willlam Higgins are three American hostages who were Killed by thair
captors. As shocking as the deluge of the Beirut kidnappings were, for
fhe most part the hostage-takers were intent on preserving thelr
hestages so that they would have some pelilcal valug, We have to
ask oursalves why the acts of dissension against the United States
hava escalatad into 1he avants we all wilnessed on Saplamber 11,
2001.

The play Two Rooms, by Lee Blessing, distills universal pain
down o a parsonal level by exploring how a sudden, Ingxplicable
act haunts the lives of four Americans. This arresting weork tells the
story of an educator al the American University in Beirul {Michaal)
who Is taken hostage; his anxlous wife (Lainie), who after countless
efforts to seek his release, emplles a roem In her heme and spends
her days in sell-imposad solitary confingmant, mirrering her hius-
band's plight and anguish; a reporter (Walker) who wanis 1o expose
government waaknesses; and a Siate Department officlal (Ellen)
who handles the matter wilth professional delachment. Sinca govern-
manial policles and procedurss rula oul rescue atlempls, Lainla Is

faced with the cholce to alther

speak oul through the media, possi-
bly endangering ather hostages, or

FINE ARTS FAGULTY
maintain a vigilance of quist hope

as the Slale Deparimeant wishes.

We often learn defalls of history from newspapers, telavision,
magazinas, or textoooks, but by werking on Two Rooms and pre-
santing it to the campus community, events can ba resxpanencad
and examined with hind-sight.

Director and Assistant Professor Cathy Thomas-Grant worked with
facully In the Soclal Sclenca Division while devealoping the produc.
tlen of Two Rooms. During collaberation with Dr. Robert Willlam s the
Tollowing questions weara posed: Should governments aver nagotiate
with terrorists? Was the Reagan admindstiration's “arms for hoslages”™
policy moral? How can we madlate botween the maral clalms of the
individual {"Do whatever s nacessary to save my loved one’s [ia.”)
and the moral clalms of the communily (*Do nething thal would encaur-
age lerrorists 1o take additional hostages.™) In situatiens such as the
ona depicled in Two Rooms? If the government “sacrifices” individual
hostages for the sake of a pellcy thal seeks o avold rewarding
hostage-takers, is it then freating those individuals as pawns in much
the same way that the hostage-takers ara?

Anothar aepart resourcs was Goeorge Azar, a photajournalist
whose work on the Middle East over the past twenty years has pro-
vided the directer and cast with insights into origing of the Kidnap-
pings and the political [ssues surrounding these acts. The production
of Two Rooms uses his pictures of locations and people mentioned
i the story. Theatre projects based on true events offer the
Feppordine community an appoeriunity to experience, discuss, and
wresile with Issues that on the surface seem black and white, but in
reality may not be as simplistic as we would hope. 1115 through col-
laboratlon that complex [ssues are explored and presenied, opening
new academic mathads for leaming history, sealng optional points of
wiew, and increasing awarsnass.

POETRIA NOVA INSPIRES MusiC COMPOSITION AS RHETORIC

Coamrie THOmAAS- GRANT,

Assistart Professor of Theatn

The terenty-1irst cantury has presented a rapld-fire
saries of challenges to the way audiences have tra-
ditionally listensd to music and, consequently, to the
way new concerl music has been composed. New
technglegy and histerical thaories have bath
amargaed to provide an oclectic foundation with
which 1o approach parformance slyle and compaosl-
tign.

Bacauge no extant documentis exist on medieval
musle, ono way to undarstand the parform ance prac-
lices of e Middle Ages is Lo draw on the princples
af rhetarie 2t wara taught al hat time, as oullined in
Goofray of Vinsaul's treatise, Poetria Nova. During
his studies of music pedformance practices of the
medieval and Renalssance parods, Dr M, Lincaln
Hanks began to appraciate the rhetorical vocabulany
that often arose during the course of this pedagogy.
He saw how rheleric could be more consclouwsly
applled to the musie he composed and o pedagogy
of music composition. He had finally found the tools
neadad to understand and discuss the phencmena of
composing music using the basic concepts of theo

spoken arts. In addition to teaching. Lincoln Hanks
sings tenor with the Cencord Ensembla, a vocal
group thal expariments with Renaissance and
paroque vocal ltaralure, They pederm throughaul the
United States and won the Early Music America /
Dorian Records Competition in 1998,

In the ninalegnih cantury, Igar Sravinsky chal-
lergged the notion of musle as an arganic art farm by
using a “block and cycle™ style of composition {a.q.
Rite of Spring). Since the Second Warld War, music
compasition has focused on the inganully of lech-
rigque and daskyn, and gaod communiczlion has oftan
been compromised. Movies and telavision have
taught audiences to assoclate music with visual
Imagary. Even new music composad for the concert
nall eften has a “wisual faal.” Scores make sonic raler-
ences te physical action. (San Franclsco composer
John Adams' recent weork, Chamber Symphaony,
had ks Incaption when the carloon music of his
child's televizion program caught his ear—the Tinal
movement of this plece is cartoon musie). Like the
filekaring Images on the visual screen, music Is now




often fragmented, Juxtaposed, and nenabsoluta. Peaple oftan
hawve little patlence for complex musical processas, and they
prafar soundbites over substantive and lengthler musical works
that unfald meaning and value over & pariod of time,

Al of these Influences present a great challenge to the teacher
of music composition. Prior to college, the average music student
has litthe exparence developing a pre-compositional rationale and
executing it expressively in the form of & musical score. Even
whan the student has had perfomancs exparience whare glo-
quant dalivery i stressed and practiced, the creation and deval-
apment of an ldea acearding to rhatorical docirines may be
unknown. While Vinsaul's princlples of rhalore Influenced Lincoln
Hanks' thoughis about musical logic, the greatest banefit to Rim
has been its applicatien in the teaching studio. In Hs modem edi-
tlon, the short oufline form of Poetria provides relevant Informa-
tion that can be quickly and aasily absorbed, even though the
language Is highly poetic, Sludents enjoy reading something that
they know I more than elght centuries old, and yat diractly

applicatle to thelr own composition work. The sedlions on the
ordar of an oration (natural erder and the order of arl), and
amplifylng or abbreviating a motive, can halp lustrate how a
musical idea can be made more poignant through suech lech.
nigues as repetition {interpretatio, expaolitio), periphrasis (cir-
cuitio, circumlecutio), comparison {collatia), and digrassion
(digredi), ete. Afler determining the intent and subject, the stu-
dant can now begin an Intelligent process of composition with
the use of hese rhetorical lools helping to establish an effactive
timing of avants, thematic returns, climaxes, and anticlimaxes.
Basle compositional lechnlgues continue 1o be taught, bul apply-
Ing sound rhetorleal principals can enhance the form, content,
and aventual parfermance of a plece, 1o a certain extent exclu-
sive of the plich or rhythmic material. Student composers naad
to understand fundamental concapis of communication.
Intraducing rhalarical princlpals in the composilien studio helps
empower them to affectively reach both the ears and the hearts
of the audienca,

TAPPING INTO BROADWAY VIA 42ND STREET

“You're going oul thars a youngster, bul youve golla come
back a star” was the dassie Ing In the 1933 movie 42nd Street.
This Tall aur own Papperdine students have a chance to “put an
the glitz” of fame as they produce the musical of the same
namea, based on the eternal myth of Instant stardem when an
unEnawn actor steps into a lead role. This high-energy spectac-
ulzr is one of the longast running musicals in Broadway hislony.
It has sixteen dance produciion numbers, unfergettable songs,
dozens of stage eflects, and ovar 400 lavish costumes. It is the
granddaddy of song-and-dance musicals, with “more Lapping
faet than yeu'd find on a cantipede,” and such
toreh songs as Lullaby of Broadway and We're
in the Money,

Guast director/choraographer Jon Engstrom s
the perfect choice Tor his produclion. & native of
caniral Callfornia, Jon began taking tap lessons at
the youmg age of four and continued to parform
jazz and tap dance through high school. While in
hls first year of college, he recelved a Ford
Foundation Scholarship to join the San Franclsco
Ballet. Later he became a membar of the Eliot
Feld Dance Company In New York, and was a
featured dancer in five Broadway shows before
retuming b Los Angelas in 1834 to halp set the
Los Angelos production of 42nd Street. He has
worked throughout the United Stales and owar-
seas, and his production of 42nd Street in
Garmany was volad by the International Pross as one of the two
most popular musicals In Europe. Engsirem has worked with
such notables as Gowar Champion, Bob Fossa, Michag
Bonnetl, Donald Saddler, Alan Johnston, and Danny Danlels. He
has recelved numerous honors, including ekghl Dramalogue
Mwards and two Robby Awards,

Students from all majors join every aspect of the praduction,
from acling, singing, and dancing; te bullding and modirying sets
(under Rick Agliettiy, designing costumes (under Carol Hack),
perfarming music (under Or. Thomas Osbom), and overall man-
agemant tasks, Complating a Tull produclion in just tan short

weaks requires much collaboration, builds strong cemmunication
skills, and resuits In lifelong frendships. The inital auditien
includas three skills: singing, adling, and dancing. During their
college years, paricipants changs from shy, unsure personaities
to salf-confldent, professional actors. The transformation can be
remarkable. One student who was In Iast year's production of
West Side Story staled that, although he did nel wanl 1o
pecome a professlonal actor, the experlence changed his life,
giving him the confidence to try other new things. Olhers go on
to acting fame, Including student Corey Graenan, who had the

starring role of Che in the Talwan production of Evita, and gradu-
ate Jill Van velzer, who has taken many lead roles, incleding
Anna in tha national tour of The King and 1.

The musical 42nd Sireet Is all about great dancing and songs.
wilh inspiring steryline and choreography. 118 unfergellable opan-
ing on Broadway in 1980 was one of the most memorable the.
atrical events of the twentleth contury, With its legendary poten-
tial as a showcase for crall, along with the expeartise of directar
Jon Engstrom, we expect the Pepperdine production of 42nd
Street to be rememberad as ona of the best university produc-
tiens in this new century. "Come and meel ose dancin’ feall”




IF STONES COULD TALK—FOLLOWING THE PATH OF DA VINCI AND MICHELANGELO

Just staps away from Michelangelo's Medicl Chapel, the work-
shop of Da Ving, Brunglleschi’s Cupola on the Duomo, and the
Lauranlian Library Is Studio Ad Conlers Intarmational (SACH, & cul-
lural messa located In the heart of Florenca, italy. Firenze has
sonme of the world's greatest artistic treasuras, surrcundad by a
Tuscan countryside of remarkable baauty, It Is the ideal place to
sludy arl and “absorb techniques™ from the arlists of 1he past. If only
stones could talk!

In 1995, art professor Joe Plasentin recelved an
invitation te teach at SACL He immediately saw
his as an cpportunity 1o establish a high-powersd
art program for Seaver College students In italy.,
Every other summear sludents aceom pany him ta
Florance for an education in studio art, art history,
and Itallan language that goes beyond courso
alfarings in Malibu. The program draws upon the
rich past of Florence, its artistic resources, its cul-
{ural offerings, and the wse of SACs premier siu-
dio facilities. The summear wealnar and leng dayligh! heurs in Italy at
1his time of year are particulary inviting. Students attentd evening
ovents and talks by facully, distinguished arists, and lecturars, Fleld
Irips are taken oulside the city to such places as Pisa, Arezzo,
Lucea, Carrara, Ravenna, Slena, San Gimignano, and Fiasale. The
art workshop atmosphare, comiined with all of the above aclivities,
makes study al SACI an enjoyable and crealive experienca.

A CAPPELLA A LA MODE

During his twenty-two years at Pepperdine, Joe Plasentin has
malntalned a rigorous exhibitien record In respacted galleries, col-
leqes, and musaums throughout the warld. He has been invitad to
teach at Stanfoerd, Claremont Graduate School, Pomona College,
the prastigious Santa Fe A Institute, and SACIL He was also pan
of the inaugural program at the Julie and David White Arlist
Colony in Cesta Rica. There he honed his own slyle of earthy,
indigenous art, which is developed by building up
natural materlals on canvas, much like tha jun-
gles have “things growing on top of things.” He
imparts to students the importance of Tinding
thalr own styles through trying persenally cre-
ative and unique technigues and using variad
fmaterials.

It Is Flasentin's professional arlist stature and his
affective and dadicated teaching that has forged
the succass of the art program in ltaly. He recenihy
stated: “It has lwmed out to be even more skynif-
cant than | dreamed. We have had sludenls graduate frem Seavar
who have gone on to study art conservation, jewelny design, archi-
teciure, and gvan printmaking because they were Introduced to
these areas of study at SACL™ Arlists search for meaningful modes
of expression with child-lke apen allention and unlimiled possibili-
tles. Walking In the foststeps of the great masters Is an elnoroal art
apprenticeship our sludents will abvays ramembar.

The heraldad 75vales Pepperding University Congert Chalr

made ts academic year debut with an a cappella pregram cross-

Irg many musical genres. Under the direclion of Professor Millon
Pullen, the cholr consists of undergraduate students from a wide
range of disciplimes. The “Sirictly A Cappella” program inciuded
Mendelssohn's Heilig, a double cherus number translated, "Holy,
Haly, Holy™; cellist Pablo Casals' O Voas Omnes, a moving
lament and appeal fer Gods peopls to repant; Alice Parker's
arrangement of Kumah Echa, a celebratory Hebraw falk sang
preclalming “Rise up, brother, spin raund and round”; and “Java
Jive,” a modern swing plece straightl off the recording of
Manhaltan Transfar, The concerl closed with three spiritual
arrangements; “Deep River,” My God I3 a Rock™ and “My Soul's
Baen Anchored in the Lerd.”

A cappella {singing without instrumental aceompaniment, from
the Latin phrase “In the chapel™) ranges from sacred to contem-
porary secular works, which include chants by monks from the
Middle Ages and Renalssance, ethnie and (olk $ongs, to a mad-

arm fuslon of swing, strest-corner, barbershop, and jazz. The vox

humane ensembla mads a comeback In the 19803 when naw
volce lechniques allowed singers Lo mimic Instrumental and per-
cugslon scoras along with traditienal armonles. The art form
conlinues 1o push the imils of the voica and cross new bound-
arles In musle,

The Fine Arls Division's Mary Plckford-Slotsenberg
Perfermances centinue the a cappella format when the
Univarsity Chorale and the Concert Cholr presant heliday con-
certs tiled “An A Cappella Christmas.” This pregram traditionally
reflects the peace and joy of the season. The University Chorale,
made up of Peppeardine Taculty, stall, and family membars, was
founded by Milken Pullen In the fall of 1989, Recently this cheolr
combinad with the Concert Chair 1o parfoenm the Mozar
Requiem. In the spring, the two cholrg will again cembing lorces
with a “Masterwork Concert” featuring the Beethoven Mass in C.
This plecs was commissioned during the classic period by Prince
Mikelaus Estherhazy of Elsenstadl, Garmany. Before the work
was completed, parts were sung at a2 concart promoted by
Beathoven and held in Vienna on December 4, 1808, the same
coneert that premiered the Filth and Sixth Symphonles.,

Unilke muslc perfarmed with Instrumenis, a cappella pariicl-
pants gain a better understanding of group interaction and syner-
gy while develeping novel vacal tonas outl of mare simple lngar
textures. Both plteh and quality of the voles contribute to these
special effects. Chrysostom (a Cathelic authority) noted thal “our
tongues are 1he strings of the lyra, with a different tone, Indeed,
put with a more accordant plety.” The Intimate experience of
singing with anly the sound of voices panetrales our spirl, puls
us Inside the musle, and teaches us more aboul each other,




“THE PHILOSOPHER’S STONE” CAUSES A STIR IN OPERA CIRCLES

Tha rediscovarsd singspiel, Tha Philosopher’s Stona (Der Stein
der Weise) made its premlgre at Pepperdine this year. Its musicolog-
ical significancs s heighlened by the Tact that secions of the opera
were only racently attributed 1o Mozar, The 1790 work had five dil-
ferant collaborating com posers: Benedikt Schack, Xaver Gearl,
Johann Baplist Henneberg, Emanuel Schikaneder, and Mozart. This
productian is part of the Flora L, Tharmlen Opara Program, In cooper-
atlon with Pepperdineg University's Colleglum Busicum ensemble.
The Philosopher's Stene and The Magic Flute are magie fairy-lale
operas with similar storles, Two couples, ene hkgh-bam, the other
less concernad wilh lofty Ideals, struggle against evil forces in thelr
efforts [o be reuniled. The comic apera with dialogue 15 a new
English translation by Barry Millinglon, with additional song yrics by
opera director Or. Henry Price. Halled by major critics as ona of
America’s finest singing actors since his New Yark City Opera debut
as Alfredo In Vardl's La Traviata, Price has appearad In over 50
leading reles with major opera companles throughout the werld. He
was named lo the Board of Directors of the Matlonal Opera
Assoclation and serves a5 a tnustee of the Goldovsky Foundation,

Sinea it inceplion In 1994, the Pepperding Opera Program has
fleurished, and now includss Tulkscals sold-oul productions. Sludents
also have the opportunity to study apara abread In the summaer at
the Universily's campuses in Heldelberg and Florence. This season
the main stage production is Rossini's The Barber of Seville, The

University Community Symghony, undar the directien of Dr. Thamas
Csborn, will accompany the pedormancas. Sal dasign is by Kermit
Heckert and the stage director 15 Dr. Price, Other recent produciions
have Included Mozart’s The Magic Flute, The Marriage of Figaro,
and Cosi fan Witte, and Pucdni’s Gianni Schicehi, Peppardine's
1949 preductien of The Marriage of Figaro won second place Ina
national competition sponsorad by the Matienal Opera Assoclation.
Bacause the Peppardineg opera program 15 an undergraduale ang,
studants are able o galn experience more quickly than they would at
marny other colleges. Recant graduates are already making their way
In the professional world and al some of he nalion’s linest graduats
schools and conserdatories. Jassica Rivera (B.AL '96) distinguished
hersell last seasoen when she sang the difficult rele of Susanna in
Mozart's The Mariage of Figara in the final drass rehearsal at the
Los Angeles Gpera. Censeguently, the prestiglous company offerad
her a confract as rasident antist. Jessica Tivens (class of 2004)
recatvad & rave raview In the Los Angeales Times for her appaar-
ance as Morina In Donizetti's Don Pasguale at the rencwned Music
Academy of the West in Santa Barbara, Plper Pack, (B.A. '95) is
currenily singing with Opera Pacille In Grange Counly, and Joy Anne
Mosas (B.A '96) has recantly completed her masters dagree af the
Mew England Conservatory in Boston, This proven suceess led Mrs,
Thornten te make her generous andowmaent and continues to draw
some of the country’s most cutstanding young singers o Pepperding.

PUTTING ON EIRES: MUsSICAL VOICES FROM IRELAND

Kusic of variows genres, ethnicilies, and periods provides a mul-
tidimensional window to understand and experience human cullura.
It utilizes physical, sensual, exprossive, and audible images,
through singing or playing an instrument, te reach peaple of all
backgrounds through a “universal language.” The text and frame-
work of a song offer insight inlo other disciplines, Including litera.
ture, history, and international cullure. Students are constantly influ-
encad by music. Some of e most meaningiul moments in their
lives are altached to songs or musical arlists,

Associate Prefessor of Music Dr. Melanie Smith recenily attend-
ed the College Music Soclaly's blannual canferance in Limerick,
Iraland, o axpand har knowladge of teaching skills In vocal history,
litgrature, and parformance. She 15 an accomplished singar, making
gues! arlisl appearances wilh the Abllene Philharmonic and
Midland Odessa Symphany, and in many oparatic roles that Include
Zita in Gianni Schicchi and Frasquita in Carmen. Her trip to
Iraland was supporled by a grant from the Mational Association of
Teachars of Singing. Limaerick Is situated along the Shannon Rivar
and has a wealth of musical history through Viking, Caltic, and
British Influences, as well as a thriving tradilional music scene,
Prasantatlons wore designed to promote music teaching, porfarm-
ance creativity and expression, rasearch, and interdisciplinany
Interaction,

The first day of the conference was devoted to Celtlc muslc, from

its heritage te recent revivals. Ballads and folksongs were of spe-
clal interest for vocallsts. Traditienal music bridges many ganara-
figns, and a Caltle Cellidh (folk seng parly) was anjoyed by all
attendees. Later, a concart of Scots-language ballads was pre-
santad by facully of the Royal Scollish Academy of Music and
Drama, OF parlicular interest 1o Dr, Smith was a warkshop Liled,
“The Music Teachar: A High-Risk Prefosslonal Volce User™ This
dezll with damaged volces and the prolection of volce profassion-
als, A Velee Lab was described, which includes equipment to ald in
training voices and to measure scientific recordings of vecal
sounds (resonation, vibrate, vowel Tormation, ete). Even though
the volce s an Instrument that cannot be sean, modarn technology
allows that capability. This is a grewing inlerast ameng volcs pro-
fesslonals, and plans are underway to seek funding for such a lab
at Popparding and offar @ warkshoep far volca students,

The cenferance included many experiential tours to musical
sites, such as vesper services at 81, Palriek's Cathedral, mediaval
Gregorian chanis al Glenstal Abbey, and an organ lecture-recital at
St Mary's Cathedral (built in 1172). 1t was truly a rewarding and
Translfarmative aducational exparience, ona 1hat Dr, Smith will not
saon forgot, Mar will hor students, who will galn from hor now
knowledge of vocal scores, historical concapis, and perermance
methodelogy gainad In the Emerald 151,




Career News from Fine Arts Alumni

Christina Ajalat (1983, theatre arts), Director of Creative Advertising, MGM Studlos, Santa Monica, CA
Brianna M. Bourgi (2000, art), Art Consuitant, Martin Lawrence Galleries, Univarsal City, CA

Vanessa Capozzi (1991, theatre arts) Stage Techniclan, Tennassee Performing Arts Center, Nashville

Jiil Morgan Danlels (1988, art), Art Direcior, Disnay/Hyperion Studios

Kimberly De Roever (1977, art), Assoclate Editor, Architaciural Digest Magazine

Pate Deutschman (1997, theatre arts), Exacutive Vice President, VPIL.Net (web design), Laguna Hills, CA
Richard Force, (1989, theatre ans), Stage Manager, CATS & AIDA, Disney Thealrical, Los Angeles

Tom Gabbard, (1973, music), Exacutive Director, Weidner Centar for Parforming Arts, Graen Bay, Wi
David Greathouse, (1995, theatre arts), Vice President of Produdion, Stan Winston Production, Van Nuys
Lisa Hadley, (1992, theatre arts), Actress, General Hospital, Gilmore Girls, Port Charles

Chanda-Lyn Hildebrand (1996, theatre arts), Assistan! Art Coordinator, 20th Century Fox/Dreamworks
Jorge Jarrin (1978, thealre arls), Airborme Traffic Reporter, KABC Talkradio

Sonserae D. Leese (1984, art), Media Design, Sony Imageworks/Columbla Pictures & Moming Start Media
Michael P, Linville (1987, music), Director of Admisslons, Music Coach, New World Symphony, Miam|
Lisa Livingston (1987, music), Sololst, Zurich Opera

Phila McDanlel (1953, art), Curator, Aslan Textlles and Ornament, Mingel Intl. Museum, San Diego, CA
Jean 0. Miller (1978, music), Volce Instructor, Lipscomb University, Nashvliite, TN

Carlo H, Pontl, Jr. (1991, muslc), Director and Principal Conductor, San Bemardine Symphony Orchestra
Jesslca Rivera (1996, music), Resident Artist, Los Angeles Opera

Wayne Speliman (1985, theatre arts), Costume Deskyner for Annle, The Camelot Cempany, NY

Chris Stivers (1976, music), Original composition written for President Andrew Benton's Inauguration

JIll M. Van Velzer, (1998, theatre arts), Actress, Anna In national tour of the The King and |

Karen R. Wolfe {1992, music), Manager of Film and Televisien Music, Universal Studios
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